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Letter from the Executive Director
Dear Members,
Everything in life is a process. Sixty plus years ago, it took a
wonderful group of visionary individuals to transform an empty
50-acre site on the top of a hill into a vibrant cultural center for
the citizens of Huntington and beyond. Since that time, it has
taken great leadership and a long, long stream of loyal financial
supporters to sustain and grow that original effort. The Museum
is grateful to all its donors over the years for they are the ones who
make it possible for us to continue doing the good work we do
every day.
Over the years, HMA recognized its donors through the Members
Magazine. A few years ago, HMA began publishing an annual
booklet honoring those individuals and businesses that donated
specifically to HMA’s Open Door Membership Campaign. This
year we are expanding that booklet to include all our donors
for the entire year. Many of you may not know that the Open
Door Membership Campaign, which has the most public face, is
not the only fundraising effort that is put forth by the Museum
on an annual basis. Every year we must raise the funds to cover
the costs of all exhibitions and our Museum Making Connections
education program. We also raise all the funds for special projects
– such as facility enhancements, technology, trail upgrades,
landscaping and special programs. These fundraising efforts are
carried out somewhat silently through individual requests and
grants. This new booklet will replace the donor listing in our
Members Magazine. You will receive the annual booklet with your
membership renewal.
In addition, HMA will be recognizing the donors to the
Museum Making Connections program electronically on a flatscreen
in the Education Gallery. This is a pilot project which may lead
to changing our donor board in the Virginia Van Zandt Great
Hall to an electronic display. The Museum is also investigating
honoring donors on its website and through social media.
The Museum now has five very different generations
supporting the Museum. Our fundraising and our recognition
of our donors is evolving to be very different for each of these
generations. We continue to investigate new avenues for giving
and recognition. While all this is very important, the bottom line
is that institutions and individuals give to the Museum because
they believe in the work that we do and value the role the arts
play in our community. While methodologies and logistics may
change, it is the special spark that lives in each of our donors that
lights the fire of philanthropy which makes our Museum possible.
Sincerely,
							
Margaret Mary Layne
Executive Director HMA

Simon Shaheen, a virtuoso on oud and violin, and HMA Executive Director
Margaret Mary Layne pose for a photo in the Touma Gallery following Shaheen’s
outstanding musical performance at HMA on the November 2, 2013, opening
night of Visions of the Prophet: The Visual Art of Kahlil Gibran.
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COVER: Don Pendleton, Urgency of Life, 2013.

Brush and ink, original is 8.5" x 11".
Image courtesy of the artist.
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2033 McCoy Road • Huntington WV 25701-4999

NONPROFIT
U.S. POSTAGE

INSIDE BACK COVER: These
photographs and the ones on Page 24 are
from the 2014 Museum Ball, which had the
theme “An Epic Night: Heroes and Villains.”
Museum Ball Chair for the event was
Halcyon Moses.

PAID

Huntington, WV
Permit No. 24

BACK COVER: John Henry Twachtman (American,
1853-1902), Spring Landscape, ca. 1890s. Pastel,
image: 12-1/2" x 20-1/4". (31.8 x 51.4 cm); framed: 221/4 x 30 x 1-3/4". (56.5 x 76.2 x 4.4 cm). Gift of Ruth
Woods Dayton, 1967.1.241. This work is featured in The
Daywood Collection exhibit.

TheShop
Museum

general INFORMATION
Website: www.hmoa.org
(304) 529-2701 • FAX (304) 529-7447
MUSEUM HOURS:
Evening Hours on Tuesday, 10 a.m. - 9 p.m.
Wednesday - Saturday, 10 a.m. - 5 p.m.
Sunday, Noon - 5 p.m., Closed Monday.

Free Tuesdays at HMA Courtesy of Macy’s
Macy’s Free Tuesdays will take place at HMA each Tuesday in 2014, with free admission
to the Huntington Museum of Art from 10 a.m. to 9 p.m. each Tuesday thanks to the
generous sponsorship of Macy’s.
www.hmoa.org
(304) 529-2701

HMA charges a general admission. HMA members will be admitted
free and Bauhaus School members may bring guests free of charge.
School and day care tours remain free of charge. Admission is free
each Tuesday. Admission is also free to children younger than 18;
active duty military personnel and their immediate families; and
veterans and their immediate families.

USE THIS QR CODE TO
SEE A LIST OF UPCOMING
EVENTS AT HMA.

Funded by the Roxanna Booth Bequest, the West Virginia Commission on the Arts and the National Endowment for the Arts, a federal agency. West Virginia Residents may
obtain a summary of the registration and financial documents from the Secretary of State, State Capitol, Charleston, WV, 25305. Registration does not imply endorsement.
Accredited by the American Alliance of Museums. HMA is fully accessible.

Recent Acquisitions
Gifts
Gifts of Mr. and Mrs. Robert Agee
Tea Urn, George III, ca. 1795-1796
Marked Charles Aldridge, London, England, sterling silver,
20 ½" h x 12 ½" w x 12" d.
Pair of Candelabra, ca. 1890
Marked Boin-Taburet, Paris, France.
Four-light candelabra, sterling silver,
19 ½" h x 12" w x 12" d.
Gift of Leonard and Judith Deutsch
Shao Fang Sheng (Chinese, 1917-2009)
Lidded Vessel, 1971, wheel thrown, glazed ceramic, 4 ¼" h x 9" diam.
Gifts of Katherine Peyton Forbes
Cake Basket, George II, ca. 1745, William Cripps, sterling silver.
15" h x 13" w.
Pair of Candlesticks, George III, ca. 1766, possibly Thomas Hannam
and John Crouch, sterling silver; together with sterling three-light
candelabra with marks for Henry Vander and Arthur Vander, 1908,
overall 16" h x 13 ¼" w x 5 ½" d.
Gift of Leslie Hurst
Jane Dunnewold (American, b. 1954)
Meditation Seven, Hand-quilted, cotton batting, polyester fabric,
screenprint textile paint, newspaper, gold leaf, 28" x 108".
Gift of Harvey D. Peyton
Armin Landeck (American, 1905-1984)
Locomotive, 1936, Aquatint and drypoint, plate size 6 ¼" h x 4 ½" w.

Tea Urn, gift of Mr. and Mrs. Robert Agee.

Gift of Dr. Gina Puzzuoli
Eugène Delacroix (French, 1798-1863), Violinist, n.d.,
pencil drawing, image 4 ¼" h x 7" w, frame 12 ¼" h x 15" w.
Gifts of Jeffrey D. Markley
Ray Turner (American, b. 1958),
Julienne McNeer, 2013, Oil on glass, 12" x 12"
Ray Turner (American, b. 1958)
Judy Rule, 2013, Oil on glass, 12" x 12"

Purchases
Ray Turner (American, b. 1958)
Reverend Reginald Hill, 2013, Oil on glass, 12" x 12"
Museum Purchase
Ray Turner (American, b. 1958)
Dave Lavender, 2013, Oil on glass, 12" x 12"
Museum Purchase

Cake Basket, gift of Katherine Peyton Forbes

Lisa Orr (American, b. 1961)
Huge Round Bowl, 2013, Earthenware with slips, sprigs and
polychrome glazes, 4" h x 17 ½" diam.
Museum Purchase
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Frank Weston Benson (American, 1862-1951), The Watcher, 1921. Oil on canvas, image: 30 x 25in. (76.2 x 63.5cm). Gift of Ruth Woods Dayton, 1967.1.13
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HIMG Presents:

The Daywood Collection
Daywood Gallery
March 15, 2014 - November 2, 2014
They were well read on the history of art, especially 19th and
20th century American artists, sharing a penchant for landscapes.
The strength of their collection lies in academically trained
artists working in the various schools of realism and American
impressionism, including masterworks by Childe Hassam, J. Alden
Weir, Emil Carlsen, John Twachtman, Willard Metcalf, Frank
Benson, Charles Davis and works by “The Eight.” The ideals and
works by early American modernists were of little interest.
In 1929, Ruth purchased from MacBeth Gallery an etching
titled Calvary Church in Snow by Childe Hassam, and gave it to
Arthur as a Christmas gift. Thus began a collection of engravings,
etchings and lithographs by a literal “who’s who” of American
and European printmakers. The Daytons also had a penchant for
small bronzes, especially by women artists working in the late 19th
and early 20th centuries, including Grace Helen Talbot, Harriet
Frishmuth, Anna Hyatt Huntington, and Edith Parsons. A small
collection of Lacy period glass was also part of the collection.
Arthur Dayton died suddenly at the age of sixty-one in May,
1948. With the goal of sharing the collection with the public, Ruth
Dayton turned a building on the property adjacent to their home
in Lewisburg, West Virginia, into a museum. She called it The
Daywood Gallery, combining Arthur’s surname (Dayton) and her
maiden name (Woods). The collection continued to grow through
purchases and donations. The Daywood Gallery remained in
operation from 1951 into 1966. The following year The Daywood
Collection was donated to the Huntington Museum of Art.

Joseph Pennell (American, 1860-1926), The Woolworth, Through the Arch,
1921. Etching. Gift of Ruth Woods Dayton, 1967.1.204

Between the years 1916 and 1965, Philippi, West Virginia, natives
Arthur Spencer Dayton (1887-1948) and Ruth Woods Dayton
(1894-1978) carefully selected a superb collection of American
and European paintings, prints, sculpture and decorative arts
that speak to their personal philosophy of beauty in art. During
their years in Charleston (1923-1948), the couple began seriously
building their collection. They bought what they liked and what
they could afford. They purchased works from art galleries, and
over the years built a special relationship with MacBeth Gallery
in New York City. They also bought directly from auctions, from
prestigious exhibitions such as the Carnegie International, and
purchased works directly from the studios of artists whom they
admired – both in the United States and abroad. The Daytons
kept a detailed and valuable record of where and when objects
were acquired.

The Daywood Collection is presented by HIMG and
generously sponsored by Carolyn Bagby, In Memory of Patricia
Parker Agee; Carol and Brian Bailey, In Memory of Howard
and Bettyanne Herbitter; Adam Booth, In Memory of Jeanne
Ellen Kaplan; Bennie Breece, In Memory of William Campbell
and Patricia Parker Agee; Gayle Cox, In Memory of Joe Cox;
Glen Danahey, In Honor of Glen Danahey – PNC Institutional
Investments; Halcyon and Jason Moses, In Memory of Garth,
the greatest artist we’ve ever known; Katherine Peyton Forbes,
In Memory of Patricia Parker Agee; Samme L. Gee, In
Memory of Maymie Hanna Gee; Nancy E. Hoey, In Memory
of Charlotte and Albert Boos; Mr. and Mrs. Selden McNeer,
Jr., In Memory of Roberta Shinn Emerson; Tess Moore,
In Memory of John P. Childers, Jr.; Ronald R. Morgan,
In Memory of See-More (English Bull Terrier 4/25/200511/9/2010); Bill and Marilyn Murdock; Stacie and Jeff Rakes,
In Honor of our sons Zachery and Isaac Rakes; Melissa Rowe,
In Memory of Everett T. Calaway; Bob and Karen Schwarz
in Honor of Bob’s 70th Birthday; Jack Steinberg, In Memory
of Edda Steinberg; The Isabelle Gwynn and Robert Daine
Exhibition Endowment; West Virginia Division of Culture
and History; and the National Endowment for the Arts, with
approval from the West Virginia Commission on the Arts.
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Excavations from the Vault: Herman Dean and the Hudson Bay
Gallery Three May 24 - August 24, 2014
HMA Library Director Chris Hatten leads a gallery walk through the exhibit at 7 p.m. June 24, 2014, during the June Fourth Tuesday Tour.
Admission is free.

Herman P. Dean (American, 1897-1978), Young Eskimo (sic) Girls in
their Choice Summer Garb, 1950. Silver gelatin print. Huntington
Museum of Art Archives.

Most of us know Wayne County, West Virginia, native Herman
P. Dean (1897-1978) for his impressive collection of historic firearms
which he donated to the Huntington Museum of Art beginning in
1953, forming one of the most treasured legacy collections of the
institution. Herman Dean also loved to travel, and was an active
sportsman, and a prolific writer. A book titled Travel Notes written
in 1957 includes a section he called Eskimoland which chronicles
his travels in the Arctic. Today the area is known as Nunatsiavut
(Northern coastal Labrador), Nunavik (Northern Quebec), and the
territory of Nunavut and the Inuvialuit region (Northwest Territories).
In 1950 Dean traveled aboard the M.V. Rupertsland, a Canadian
trading vessel registered to the Hudson Bay Company. Embarking
from Montreal, Dean sailed up the St. Lawrence River, through
the Straits of Belle Island, up the coast of Labrador to Port Burwell
on the Northern tip, and into the Hudson Bay. The Hudson Bay
Company was engaged in trade with the Inuit People along the coasts
of Northern Quebec and Baffin Island and Dean visited many of the
ports and villages including George’s River, Ft. Chimo, Payne Bay,
Sugluk, Cape Smith, Povungnituk, Churchill, Southampton Island,
Cape Dorset, Repulse Bay, Igloolik, Chesterfield, Baker Lake, Lake
Harbor, Frobisher Bay, and Paugnirtung. Dean mentions in Travel
Notes that “It was my privilege to be the first white man to set foot on
the soil at Povungnituk, with the exception of H.B.C. (Hudson Bay
Company) personnel.”

On this trip, Dean took more than 400 photographs depicting the Inuit Peoples;
sea ice and coastal landscape views; staff of the Hudson Bay Company posts; and
crew on the M.V. Rupertsland. During this trip and during other adventures in the
arctic regions, Dean collected art and artifacts created by Inuit artists, including
items made for trade such as figural stone and ivory sculptures, and hand woven,
decorated baskets, as well as ivory objects used in everyday life such as a knives,
snow goggles, and fish hooks. These items were a bequest from Herman Dean’s
Estate to the Museum in 1978.
A selection of photographs
(which have never before been
on view), and sculptures will be
presented in Gallery Three.
Artist Unknown, (Canadian Inuit) Basket with Walrus
Head Handle, 20th century (before 1940). Hand woven grass,
green stone. Bequest of Herman P. Dean, 1978.2.61AB

This exhibit is sponsored In
Memory of Jim Hollandsworth
and by the Isabelle Gwynn
and Robert Daine Exhibition
Endowment; West Virginia
Division of Culture and History;
and the National Endowment
for the Arts, with approval from
the West Virginia Commission
on the Arts.

Unknown Artist (Canadian
Inuit), Male Kneeling
Figure, 20th century (before
1940). Greenstone. Bequest
of Herman P. Dean, 1978.2.5
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Unknown Artist (Canadian Inuit), Figure of a Hunter, 20th
century (before 1940). Greenstone, marine ivory. Bequest of
Herman P. Dean, 1978.2.8A-C

The Macy’s Foundation Presents:

North of Sixty - Canadian Inuit Prints
Isabelle Gwynn and Robert Daine Gallery May 10 - August 3, 2014
The film “Kinnegait: Riding Light into the World” will be
presented at 7 p.m. May 27, 2014, during the May Fourth Tuesday
Tour. Admission is free.

North of Sixty refers to the circle of latitude that is 60 degrees
north of the earth’s equatorial plane. In Canada, the 60th
parallel forms a boundary between the northern territories of
Yukon, Northwest Territories, and Nunavut, and the western
provinces of British Columbia, Alberta, Saskatchewan, and
Manitoba to the south.
Forty prints selected from the collection of The Richard
F. Brush Gallery, St. Lawrence University, Canton, New
York offer a distinct portrait of Inuit life and culture in the
Canadian Arctic. These works will be on view in conjunction
with the concurrent exhibition titled Excavations from
the Vault: Herman Dean and the Hudson Bay. Inuit
printmaking as we know it today dates back to 1957 when
James Houston, a young European-Canadian, helped to create
a cooperative graphic arts workshop in Cape Dorset, located
in the northeast Canadian Arctic and part of what is now the
recently created territory of Nunavut. Cape Dorset artists are
well known for stone carvings and stone-cut prints, as well as
lithographs, stencil prints, and etchings. Artists from several
generations portray the power and beauty of the natural
world, as well as town and camp life, traditional Inuit stories
and mythic creatures, and, more recently, influences from the
south. Living in such a harsh environment, these artists pay
close attention to and respect the forces of nature, but their
work also illustrates at times a certain lyricism in the portrayal
of humans and animals with their surroundings.
Among the best-known Inuit artists are Pudlo Pudlat
(1916-1992), Kenojuak Ashevak (1927 - 2013), Kananginak
Pootoogook (1935 - 2010), and Kavavaow Mannomee (born
1958). Pudlo was one of the first Inuit artists to explore
nontraditional subject matter; a number of his prints feature
airplanes and helicopters, and others show animals interacting
in unexpected and sometimes humorous situations. Kenojuak’s
prints often depict birds, such as loons, geese, owls, gulls,
and ravens, woven fluidly together in elaborate designs and
bright colors. Many of her prints depict human and animal
transformation figures. Kenojuak has received several notable
honors and awards from art museums, universities and
colleges, and the Canadian government. Kananginak is well
known for his prints of hunting, fishing, and Arctic wildlife,
such as caribou, polar bears, and seals. Younger artists such as
Kavavaow are now expanding upon traditional themes in their
work, with images depicting ATVs, television sets, and other
commercial and material items from the south.
This exhibit is presented by The Macy’s Foundation and
generously sponsored by The Isabelle Gwynn and Robert
Daine Exhibition Endowment; West Virginia Division of
Culture and History; and National Endowment for the
Arts, with approval from the West Virginia Commission
on the Arts.

Kenojuak Ashevak (1927-2013), Women Speak of Spring Fishing, 1991. Color
Lithograph. Courtesy of the Richard F. Brush Art Gallery, St. Lawrence University,
Canton, New York.

Kananginak
Pootoogook (19352010) Amiraijaqtug
(Shedding the
Velvet), 2004.
Stonecut and
stencil. Courtesy
of the Richard F.
Brush Art Gallery,
St. Lawrence
University, Canton,
New York.

Pudlo Pudlat (19161992), Imposed
Migration, 1986.
Color lithograph,
Courtesy of the
Richard F. Brush
Art Gallery,
St. Lawrence
University, Canton,
New York.
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Huntington
Calligraphers’ Guild: Celebrating 30 Years
Bridge Gallery - July 12 - October 12, 2014
Handwriting is a visual spatial activity and fosters creativity. When we write, we’re not only memorizing
the letters on the paper but also the process and the experience of shaping them. Writing by hand allows
a feeling of focused peacefulness. A group in our area that has concentrated on the art and techniques of
beautiful handwriting for 30 years will be the focus of this exhibit in the Museum’s Bridge Gallery from
July 12 – October 12, 2014. The Huntington Calligraphers’ Guild was established in September of 1984.
Since the beginning, and still today, the group has held monthly meetings in the studios of the Huntington Museum of Art. This partnership is being celebrated with this display of 20 to 30 works.

69th Allied Artists of West
Virginia Juried Exhibition
Switzer Gallery - June 14 - July 13, 2014
For the second time, Allied
Artists of West Virginia, Inc. a nonprofit, educational and cultural
association whose mission is to
encourage, nurture and present the work of West Virginia artists
to the community, will hold its biennial juried exhibition at the
Huntington Museum of Art. Since approximately 1934, when two
small art organizations combined efforts, Allied Artists of West
Virginia has encouraged artists to show their work, has fostered
the development of new works, and furthered artistic interests in
the community.
Interested West Virginia artists 18 and over can download
the prospectus from the Allied Artists of West Virginia website
www.alliedartistswv.org. Entries must be postmarked by March
30, 2014. Juror for the exhibit is artist/teacher Benjy Davies,
Chair, and Associate Professor, School of Fine Arts, University
of Rio Grande.

Tri-State Arts Association
Gallery Three - September 6 - October 5, 2014
The Tri-State Arts Association, in
conjunction with the Museum, will present
this biennial exhibition that promotes the
work of artists living and working in West
Virginia, Kentucky and Ohio. A variety
of media will be represented, including painting, drawing,
photography, ceramics, sculpture, glass, wood, textiles, and mixedmedia. Interested artists can download the prospectus from the
TSAA website www.tristatearts.webs.com. Questions can be
directed to Libby Varner (606) 465-5305.
The Tri-State Arts Association has been in existence since 1953.
The association was formed “to encourage and promote a public
interest in and understanding of all schools of art, and to create
and develop a closer relationship between art and the community.”
The Huntington Museum of Art has been showcasing work by
members of the Tri-state Arts Association since 1959.
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Continuing Exhibitions
Self-taught, Outsider, Visionary:
Highlights from the Folk Art Collection
Gallery 3 - Continues through March 30, 2014
The permanent collection of the Huntington Museum of
Art includes more than 200 outstanding examples of paintings,
drawings, sculpture, textiles and “eccentric” or vernacular furniture
by self-taught artists including Edgar and Donny Tolson, Shields
Landon Jones, Garland and Minnie Adkins, Dilmus Hall, Evan
Decker, Charlie Kinney, Linvel Barker, Jimmy Lee Sudduth, “The
Baltimore Glass Man”, Reverend Howard Finster and others.
The bulk of this rich collection is made up of works created
by artists from Kentucky, West Virginia, and other Southern
Appalachian states. Most of these were acquired by the Museum
in the 1980s and 1990s, and the Museum is still adding to this
collection. A number of these artists, including Evan Decker,
S.L. Jones, Minnie Adkins, and Charley and Noah Kinney are
represented by a large numbers of objects.
This exhibit is generously sponsored by the Katherine &
Herman Pugh Exhibitions Endowment; Robert D. Olson In
Honor of Barack Obama, for Fulfilling the American Dream;
and West Virginia Division of Culture and History; and
National Endowment for the Arts, with approval from the West
Virginia Commission on the Arts.

Barbizon Paintings
Bridge Gallery - Continues through June 29, 2014
Artists of the Barbizon School were particularly admired by
American collectors, and were a particular favorite of one of the
Museum’s founders, Herbert Fitzpatrick. In 1952 he donated
more than 25 important paintings by artists of the Barbizon
School. In subsequent years, other area collectors have generously
added to this legacy collection, including Mary H. Resener, Dr.
and Mrs. Don H. Titus, and Dr. John and Amber Haid. These
French artists who pioneered painting out-of-doors greatly
influenced, and were eventually eclipsed by a younger generation
of artists – the impressionists.
This exhibit is generously sponsored by the Isabelle Gwynn and
Robert Daine Exhibition Endowment; West Virginia Division
of Culture and History; and National Endowment for the Arts,
with approval from the West Virginia Commission on the Arts.

Marshall University College of Arts and Media Presents:

Portfolio
Every spring HMA hosts an exhibition of art from the middle
schools and high schools in our Tri-State area of West Virginia,
Kentucky and Ohio. This event, called Portfolio, is very special
for students and art teachers. Students are delighted to have their
work displayed in a museum. When they attend the opening,
often with parents and family members, they are so pleased and
proud of their accomplishment.
Teachers also experience pride and gratification when they see
the culmination of the work they have imparted toward their
students. An added bonus to all of these good feelings is that
there are monetary awards. A Professor of Art from MU carefully
views and judges all of the work, selecting the 13 award winners.
This is a challenging task, taking time and consideration, since
there are usually about 180-200 works of art in Portfolio. There
are eight recognition awards of $25 each; four excellence awards of
$50 each and one award for $100, the Janet Bromley Excellence in
the Arts Award. These award winners are announced, recognized
and congratulated at the opening reception. In addition, the judge
delivers a PowerPoint presentation which is intended to give further
learning and insight for students and teachers.

Two award winners are shown with 2013 judge Marshall University Professor
Frederick Bartolovic.

Counties that participate in the Tri-State area are: Cabell, Putnam,
Jackson, Wayne, Lincoln, Mingo and Mason in West Virginia;
Lawrence in Ohio; and Boyd and Greenup in Kentucky.
Portfolio 2014 will take place April 12 through May 11. The
awards ceremony and opening reception will take place Saturday,
April 12, at 2 p.m.
This exhibit is presented by Marshall University College of
Arts and Media and sponsored by the Isabelle Gwynn and Robert
Daine Exhibition Endowment; the West Virginia Division of
Culture and History; and the National Endowment for the Arts,
with approval from the West Virginia Commission on the Arts.

HMA’s Gallery 3 is full of art and people at the opening of last year’s Portfolio.

Studio Selections
April 22-27, 2014
Studio Selections is a celebration! Every spring HMA’s classes
and workshop participants exhibit their work in HMA’s Virginia
Van Zandt Great Hall. This is a great occasion for artists to display
the work they have accomplished during the year. Classes offered
at HMA include pottery, photography, drawing, water color and
Photoshop®. For more information about classes and to register
check the museum’s website at www.hmoa.org.

Artists and guests at the opening
reception for Studio Selections 2013.
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ArtWorks! A Walk In The Park

ArtWorks! is the Museum’s program for underserved youth. Altogether, during the past 14 years, the
museum has conducted 21 different projects, many of which have been installed as public art throughout the
Huntington area. The most recent project, A Walk In The Park, took place during the past two years, culminating
in six very large clay-tiled boulders that have been installed alongside the walking path in Ritter Park.
Each year during this two-year project, artist-in-residence Kathleen Kneafsey worked with teens from Pressley
Ridge. The first year she worked with teenage boys; the second year she worked with teenage girls. Each group
worked closely during the eight-week workshop in designing and executing their ideas.
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Knowing that the final product would be in a natural setting, they incorporated tree imagery -- leaves, roots,
trunks, limbs, patterns and textures into their handmade clay tiles. Be sure, the next time you are strolling,
walking or jogging along the path at the west end of Ritter Park, to pause and enjoy the six large clay-tiled
boulders, permanently installed as public art.
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Museum Making Connections with Mason County Schools
Mason County, a rural county in West Virginia, tucked away just north of Cabell County along the Ohio River, has 10 schools, most of
which are elementary. While HMA has been reaching out to Mason County’s first and third grades for several years with our Museum Making
Connections: Tri-State Elementary School program, what’s new is that Mason County schools are now coming to HMA for tours.
This initiative began three years ago when Donna
Duke returned to her West Virginia home and began
volunteering, along with her husband, Stewart, at
Hannan Jr./Sr. High School and Ashton Elementary
School. Soon after, she talked with Mason County
Superintendent Suzanne Dickens about the importance of the arts. They put their heads together and
found funding within the school system that would
increase arts and cultural events for all students in the
county. Part of that funding includes paying for buses
to transport Mason County students to HMA.
Currently in its third year, the Mason County tour
program enables every sixth and eighth grade student
to visit the Museum at least once during the school
year. The visits to the museum are full of activity and
learning. The students begin their day at HMA with
a docent-led tour, learning about art, learning how
to look at art and learning how to respond to art.
HMA Docent Ron Morgan gives a tour to Point Pleasant High School students.
For most kids, this is their first time visiting HMA.
The day continues with lunch in one of the studios,
or outside on the museum grounds if the weather permits. Finally, the students have a little free time to revisit some areas within the
museum before loading up onto the bus and returning to school.
Students in grade nine through twelve who are enrolled in an art class at school have their own unique tour at HMA. They also benefit
from a docent-led tour and enjoy lunch at the museum. The finale for the day is a session in HMA’s clay studio with artist-in-residence
Kathleen Kneafsey. It is here, with sleeves rolled up, ready to get messy, that the students experience the excitement and wonder of making a bowl on the potter’s wheel. Once these bowls have dried, been fired and been glazed, Donna takes them back to the students at
their schools where the kids delight in their creations.
An excitement is building. Students that came the first year are now returning for the second and sometimes third time. They look
forward to returning to a place where they experience discovery and excitement. They are becoming comfortable at the museum and
look forward to the enrichment that takes place during their visit. The bus drivers are excited to come back to HMA again and again, too.
This partnership between Mason County schools and HMA is the result of a shared vision: that kids need the arts to grow, develop
and understand their value as individuals and within society.

Mason County students learn to make a bowl on the pottery wheels in
Studio 4 at HMA.
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Mason County students excited to have their completed bowls.

A View of the San Francisco National Docent Symposium
By Michael Cornfeld

Michael Cornfeld

The National Docent Symposium takes place every other year
and draws close to 500 docents from all around the country.
The 2013 NDS took place in San Francisco from October 17
to 20. Thanks to the endowment from Don Harper, HMA is able
to send one docent each time to this extraordinary and inspiring
event. This year, it was my pleasure and privilege to attend.
Rarely have I ever experienced a better organized, more hospitable, aesthetically pleasing, and intellectually stimulating conference
than that put on by the Fine Arts Museums of San Francisco. Each
day was filled with thoughtful presentations in breakout sessions,
excellent exhibitions in San Francisco’s wonderful museums,
dynamic presentations by keynote speakers and WONDERFUL
meals throughout the symposium.
The Fine Arts Museums of San Francisco, consisting of the de
Young Museum and The Legion of Honor, hosted this year’s symposium. At the Asian Art Museum, docents were positioned in every
gallery with stories, demonstrations and music. At the California
Academy of Sciences, symposium participants were amazed at the
aquarium, the planetarium, the five-story conservatory and the
earthquake simulation. Each of these museums put on delectable
dinners or fabulous buffets. Did I say the food was WONDERFUL?

The breakout sessions were for the most part very informative.
The Yellowstone Art Museum built on the HMA’s Docent Select
exhibition by requiring its docents to create an exhibition theme
and follow the entire process: planning stages, writing labels, designing the exhibition through to the publicity and hosting the
opening reception. The Crocker Art Museum session focused on
using mentoring in docent training and evaluation. Their program
was demanding and required docents to write research papers, devise their own tours and train for a minimum of a year before giving programs to the public. The Oakland Museum of California’s
presentation demonstrated how a museum of art, history and science could use different docents to examine works (often of art)
from different points of view. The San Diego Art Museum session
focused on Shared Responsibility: Docent and Museum Staff and how
they cooperated in building a docent training program. This was
a bit over the top. Their training program was two years long, required a potential docent to apply for the position, a commitment
of two hours per week every week, a two-year commitment and vacations had to be OKed by the docent administration. Wheeeeew!
Three major speakers presented at the three luncheons. Neal
Benezra, director of the San Francisco Museum of Modern Art,
talked about the remodeling that the museum was undergoing and
museum outreach while the building is closed. Richard Brettell
from the University of Texas spoke on the physical development of
art museums from the 17th century to the present. Wealthy private
gentlemen built art collections as part of their libraries. The first
public collection, I believe, was the Louvre, open to the public at
the time of the revolution. Eventually, public museums had logically designed floor plans that displayed work chronologically until
the last half of the 20th century when buildings had appendages
added to various facades because new additions were added to satisfy new benefactors.
The most exciting presentation was that of Nina Simon, the vivacious director of the Santa Cruz Museum of Art and History. She
spoke on the Participatory Museum, also the title of her book.
Ms. Simon advocated museums make the audience the center of
museum planning and programming rather than the collections.
“Museums should work with community members and visitors
to make cultural institutions more dynamic, relevant, essential
places.” Examples of possibilities were the creation of “Comment
Walls”, “Memory Jars”, voting on favorite art works, “Stitch and
Bitch days”, and encouraging conversations between visitors, staff
and the whole community. Dozens more ideas are discussed in her
book, making the museum the hub of communal interaction! The
result should be more visitors, more members, bigger budgets and
an important future for a museum, and our Huntington Museum
of Art. Ms. Simon was inspiring.
I want to thank the docents, the educational staff of the museum, and the Donald B. Harper National Docent Symposium
Scholarship for making my participation in the 2013 Docent Symposium possible.
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Walter Gropius Master Artist Series Presents:

Hung Liu
Exhibition: March 1 - April 27, 2014
Public Presentation: 7 p.m. March 27, 2014
Workshop: Self-Portraits and Selfies takes place 9 a.m. to 4 p.m. March 28-30, 2014

Hung Liu, Rat Year 1984, 2008. Oil
on linen and mixed media on wood
panel, 64" x 100". Image courtesy of
the artist.

About the Artist
Hung Liu was born in Changchun, China, in 1948, a year before the creation of the People’s Republic of China. In 1966, as
she prepared to graduate from high school and attend art school
in Beijing, Mao Zedong’s “Cultural Revolution” turned China inside out. Attempting to purge the country of Western influences,
Chairman Mao ordered artists and intellectuals to be “reeducated”
amongst the peasants and farmers in remote, rural villages. For the
next four years, Liu labored in the rice, wheat and cornfields seven
days a week. In 1972 she entered the Revolutionary Entertainment
Department of Beijing’s Teachers College to study art and education, but individual expression was not part of her training there;
rather, she says she was taught to use Chinese artistic traditions
to direct propaganda to the masses. After graduating in 1975, Liu
began teaching art at Jing Shan, an elite Beijing school. She also
taught on a renowned Chinese television program for children,
“How to Draw and Paint”, which lasted several years. In 1979 she
attended the Central Academy of Fine Arts, one of China’s leading
art schools, where she majored in mural painting. Still resistant to
official attitudes about art, she began the long process that brought
her to California. After being accepted to the visual arts graduate
program at the University of California, San Diego – from where
she would receive her MFA – Liu says it took four years to obtain a
passport from the Chinese government.
Hung Liu currently lives in Oakland, California, and is a tenured
professor of painting at Mills College. She has received numerous
awards, grants and recognitions throughout her career, including
two Painting Fellowships from the National Endowment for the
Arts. Her work has been exhibited around the world and resides in
the permanent collections of many prestigious institutions, including Kemper Museum of Contemporary Art and Design, Kansas
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City, Missouri; Los Angeles County Museum of Art, California;
National Museum of American Art, Washington, D.C.; Oakland
Museum of California; San Francisco Museum of Modern Art,
California; San Jose Museum of Art, California; Walker Art Center, Minneapolis, Minnesota; The Whitney Museum of American
Art, New York, among many others. She is represented by multiple
prominent galleries, including the Nancy Hoffman Gallery, New
York, NY.
About the Artist’s Work
“History is not a static image or a frozen story. It is not a noun. Even
if its images and stories are very old, it is always flowing forward. History
is a verb.” – Hung Liu
One of the first Chinese artists to study in the United States,
Hung Liu is widely regarded for a vast and innovative body of
highly evocative paintings, murals, drawings, printmaking and
installation. Characterized by the expressive, painterly effects of
Western Modernism and Chinese decorative motifs, her work
is richly layered. She frequently references anonymous historical
photographs of China and, with deft technique, breathes new life
into individuals lost in the sweep of history, particularly Chinese
women, children, refugees, peasants, prostitutes and soldiers. In
essence, Liu turns old photographs into new paintings, liberated
from the rigid methodology of socialist realism – the style in which
she was trained – by merging both Eastern and Western traditions.
Over the years, Liu has incorporated more and more paint drips
into her work, achieved by thinning the pigments with linseed oil.
Gravity, her “sacred collaborator”, pulls the paint downward and
divides the composition in interesting, unpredictable ways. This effect simultaneously unifies and dissolves the photo-based imagery,
suggesting the passage of memory into history.

Paris Signs Presents:

Don Pendleton A Walter Gropius Master Artist
Exhibition: March 8 - June 1, 2014
Public Presentation: 7 p.m. April 10, 2014
Workshop: Fine Lines: The Art of Skateboard Graphics takes place 9 a.m. to 4 p.m. April 11 - 14, 2014
Skateboarding Demo: Don Pendleton returns to HMA for a Skateboarding Demo on May 17 from 2 to 5 p.m. Admission
is free. The rain date for this event is May 18 from 2 to 5 p.m. Participants younger than 18 must wear helmets and have
written parental permission to participate.

Don Pendleton has been designing skateboard graphics since 1998. He recently started his own skateboard company, “Darkroom,” which features
custom shapes and graphics, made and printed in the USA. This image shows some of the current line of products. Image courtesy of the artist.

About the Artist
Don Pendleton is an American artist, designer, illustrator and writer
whose legendary skateboard graphics define the visual identity of one of
the fastest-growing sports in the world. Born and raised in Ravenswood,
W.Va., Pendleton grew up watching his father paint, and embraced drawing at the age of nine. He discovered skateboarding five years later, attracted to the highly visual culture and its emphasis on creativity. Mutually intertwined, these twin passions offered an escape from youthful
boredom and fueled Pendleton for years to come.
As a sponsored skateboarder, Pendleton quickly moved through the
amateur ranks, competing and doing demos throughout the Midwest
and East Coast until an ankle injury in 1992 shifted his focus back to
artwork. He earned a bachelor’s degree in graphic arts with a minor
in sociology from Marshall University in 1994. Pendleton took all of
the art jobs he could find in an effort to build his portfolio. During
the mid-’90s, he developed much of his current style while working at

several newspapers and publications, focusing on layout, design and
illustration. He landed a coveted position of in-house graphic artist and
designer for Alien Workshop in 1998 – then a burgeoning skateboard
and apparel company where creativity and originality were paramount.
He spent the better part of a decade establishing the company’s visual
identity, and Alien Workshop quickly became one of the most popular
skateboard companies in the world. From 2005-2009, Pendleton
spearheaded the creative and marketing team of skateboarding giant,
Element Skateboards, from his home base in Dayton, Ohio. He is
currently a freelance commercial and fine artist whose client list includes
Zero Skateboards, LG Electronics, Mountain Dew, Gatorade, Pearl Jam,
Nike 6.0, and DC Shoes, among many others.
This exhibit is generously presented by Paris Signs and sponsored
by Bulldog Creative Services; West Virginia Division of Culture and
History; and National Endowment for the Arts, with approval from
the West Virginia Commission on the Arts.
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Walter Gropius Master Artist Series Presents:

Jeanne Quinn
Exhibition: May 15 - August 10, 2014
Public Presentation: 7 p.m. May 15, 2014
Workshop: Line Into Form takes place 9 a.m. to 4 p.m. May 16-18, 2014

Jeanne Quinn, Floating, n.d. Porcelain, wire, paint, electrical hardware, 20' W x 14' H x 26' D. Image
courtesy of the artist.

About the Artist
Jeanne Quinn received a Bachelor of Arts degree cum laude in
1988 from Oberlin College, Oberlin, Ohio, where she studied art
history and baroque music performance. Unsure how to resolve
these two interests, after graduating she apprenticed to a woodworker in Tennessee and later to a violinmaker in Italy. Upon returning to the US, she got a job in Boston making flutes – an
enjoyable position, but one that valued craft over creativity. Quinn
desired to invent her own forms, although, like musical instruments, function and a relationship to the human body remained
important considerations. She took ceramics classes at a community center and quickly realized clay’s potential for invention, as well
as its deep, functional connection to the human body. Following
post-baccalaureate study at the University of Colorado at Boulder
with renowned ceramicist, Betty Woodman, she earned a Master
of Fine Arts degree in 1995 from the University of Washington,
Seattle, Washington.
Quinn has exhibited widely, including the Museum of Contemporary Art, Denver, Colorado; Robischon Gallery, Denver, Colorado; Grimmerhus Museum, Denmark; Formargruppen Gallery,
Malmö, Sweden; Sculpturens Hus, Stockholm, Sweden; and the
Taipei County Yingge Ceramics Museum, Taipei, Taiwan. She has
been a resident artist at the MacDowell Colony, the Archie Bray
Foundation, the International Ceramic Center in Denmark, the
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Kahla Porcelain Factory, and the Ceramic Center-Berlin in Germany. Her work is published in books such as The Artful Teapot by
Garth Clark; Postmodern Ceramics, by Mark Del Vecchio; Sex Pots
by Paul Matthieu; A Ceramic Continuum: Fifty Years of the Archie
Bray Influence by Peter Held, and Confrontational Ceramics by Judith
Schwartz. She has lectured at numerous institutions including Alfred University, Kansas City Art Institute, the School of the Art Institute of Chicago, University of Minnesota, among others. Quinn
is an Associate Professor in the Department of Art and Art History
at the University of Colorado at Boulder.
About the Artist’s Work
Jeanne Quinn is renowned for hybrid works that combine porcelain in dynamic dialogue with unexpected mediums. In Floating,
Quinn examines material culture through the disrupting lens of
installation art. Based on an 18th century Italian lace pattern, the
installation alludes to the history of decorative arts. It is also a porcelain chandelier that references multiples, materiality, and the human
body. By suspending hundreds of precisely arranged ceramic objects,
Quinn pushes ornament into space, isolating and celebrating that
which is usually thought of as flat, superficial embellishment. The
scale envelops, suggesting the softness and movement of textiles.
Space itself becomes the place of decoration; the installation, a stage;
the viewer, an actor.

Macy’s Presents:

Hilltop: Books Only
Are you a lover of books and bargains? Then our annual book sale
is the event for you! Macy’s Presents Hilltop: Books Only will be
held August 16 and 17, 2014, at the Huntington Museum of Art.
Macy’s Presents Hilltop: Books Only is a fun-filled, feel good
fundraiser from beginning to end. We offer a huge selection of
books at great prices. Book lovers of all ages will find a number of
items to take home after browsing through more than 50 categories of books, CDs, DVDs, videos and more.
Two weeks before the sale begins volunteers and HMA staff sort
through and arrange by category about 15,000 books. Everyone
has a great time working together and getting everything organized
so shoppers can easily find what they are seeking. The event takes
place from 9 a.m. to 5 p.m. Saturday, August 16, and noon to 5
p.m. Sunday, August 17. Macy’s Presents Hilltop: Books Only is a
major fundraiser for the Huntington Museum of Art. Admission is
$5 on Saturday and free on Sunday courtesy of Macy’s.

This year we will host a 1-2-3 book sale, so books will be priced
at $1, $2, or $3. Arrive on Saturday from 3-5 p.m. and you’ll get a
coupon for $5 off a purchase of $20 or more. Sunday from 3-5 p.m.
is fill a bag for $5 or a box for $10. All of the books sold are donated throughout the year. HMA will accept used books right up
until the day before the sale. Books can be dropped off at HMA’s
Loading Dock. If you have a large number of books you would like
to donate, you can arrange for someone to come and collect them
by calling (304) 529-2701.
Macy’s Presents Hilltop: Books Only is also sponsored by the
West Virginia Commission on the Arts through their West Virginia Fairs and Festivals.
For more information on events at HMA, visit www.hmoa.org or
call (304)-529-2701. HMA is fully accessible.

Visitors to last year’s Macy’s Presents Hilltop: Books Only
wait for the doors to open at 9 a.m.

Walter Gropius Masters Workshops
The Walter Gropius Master Artist Series is funded through the generosity of the Estate of Roxanna Y. Booth, who wished to assist in the development of an art education program in accordance with the proposals of Walter Gropius, who designed the Museum’s Gropius Addition, as well as the
Gropius Studios. The Museum is indebted to Roxanna Y. Booth’s son, Alex Booth, for his participation in the concept development of the Gropius
Master Artists Workshops.
Workshop fees - Workshop fee per person per workshop is $225 for non-members; $195 for Museum Members; $165 for teachers; & $120 for
students. Meet-and-greet, first-day breakfast and daily lunch included in the workshop fee. The number of workshop participants is limited.
How to enroll - Registration must be received at least 3 days in advance of the class starting date. All checks should be made to the Huntington Museum of Art. Most major credit cards are accepted by fax, phone, mail or in person. Send payment to: Huntington Museum of Art Education Classes,
2033 McCoy Road, Huntington, WV 25701. For more information, visit www.hmoa.org or call (304) 529-2701. HMA is fully accessible.
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Classes & Workshops

Register for classes online at www.hmoa.org

Community Art Groups at HMA
The Huntington Calligraphers Guild
Meets on the third Friday of every month in Studio 2 at 6:30 p.m. All
skill levels are welcome. For further information call (304) 523-3037
Tri-State Arts Association
Membership meetings are held bimonthly on the second Thursday
of the month at 7:00 pm in Studio 1 at the Huntington Museum of
Art. Visit www.tristatearts.org for more information.
Ohio Valley Camera Club
If you have an interest in photography or would like to learn more
about photography, the Ohio Valley Camera Club would like to invite
you to join. The club meets on the 1st and 3rd Thursday of each
month at 7pm. Visit www.ovccwv.org for more information.
West Virginia Bead Society
The West Virginia Bead Society is an eclectic mix of creative and
innovative bead weavers; an unstructured organization based on
teaching, encouraging and inspiring one another.
Beaders meet in Studio2 the 2nd Saturday of every third month, call
(304) 529-4200 for additional information.

For Kids
Homeschool Art Class: Art Making with Artists
Wednesdays, February 19- March 26 (6 sessions)
11 a.m.-12:30 p.m.
Instructor: Kathleen Kneafsey, Studio 5
$50 Members; $75 Non members
This class is full. We are sorry for any inconvenience.
Amazing Art Making
Saturdays, March 29-May 3, 6th – 9th graders
1-3 p.m.
Instructor: Courtney Arnold, Studio 3
$60 Members; $80 Non-members
Saturday KidsArt (for children K-5th grades)
Every Saturday, 1– 3 p.m.
Instructors: Jessica Long, Shelby Spence, Jeslyn Performing Arts Center
Studio 5
FREE admission thanks to the generous sponsorship of Cabell
Huntington Hospital.

upcoming . . .

summer camps 2014
Check the museum’s website in April for information and
to register - www.hmoa.org.
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For Adults
Hand Building and Wheel Throwing for Adults
Mondays, January 27 – March 31 (10 sessions)
6-8 p.m.
Instructor: Kathleen Kneafsey, Studio 4
$130 Members; $155 Non-members
Exploring Earthenware
Wednesdays May 7- May 28 (4 sessions)
6-8 p.m.
Instructor: Kathleen Kneafsey, Studio 4
$65 Members; $90 Non-members
Figure Drawing
Thursdays, March 6-April 24 (8 sessions)
6:30-9:30 p.m.
Monitor: Bruce Bowersock, Studio 1
$160 Members; $185 Non-members
Advanced Wednesday Watercolor
Wednesdays, April 2 –May 28 (9 sessions)
10 a.m. -1 p.m.
Instructor: Lisa Walden, Studio 2
$140 Members; $165 Non-members
Intro to Photoshop®
Mondays, March 24- April 28 (6 sessions)
6:30-8:30 p.m.
Instructor: Sholten Singer, Studio 5
$65 Members; $80 Non-members
In the Darkroom with Black & White Photography
Thursdays, January 16- February 6 (4 sessions)
6-8 p.m.
Instructor: Larry Rees, Studio 3
$70 Members; $95 Non-members
Basic Photographic Techniques
Wednesdays, February 19- March 26 (6 sessions)
6-8 p.m.
Instructor: Larry Rees, Studio 3
$65 Members; $80 Non-members
Intermediate/Advanced Photographic Techniques
Thursdays, February 20-March 27 (6 sessions)
6-8 p.m.
Instructor: Larry Rees, Studio 3
$65 Members; $80 Non-members
Open Studio Night (clay and printmaking)
Wednesdays, January 29- April 2 (10 sessions)
6-8 p.m.
Monitor: Kathleen Kneafsey, Studios 4 & 5
$10 per evening
Enjoying Drawing
Tuesdays, March 25- April 29 (6 sessions)
10 a.m.- noon
Instructor: Robert Hutton, Studio 2
$60 Members; $80 Non-members

Open Door Membership Campaign: by Doug Korstanje
For a number of
years, I have volunteered time to the
Huntington Museum
of Art as a member of
the Board of Trustees
and helped with the
annual Open Door
Membership
Campaign.
Before I became a
member of the Board of
Trustees, my uncle, Dr. Marion C. Korstanje, served
for years as a Board Member at HMA until his
death in 2007. My uncle donated many gifts of art
to HMA’s permanent collection, so to honor him,
I chose one of the works that he donated to HMA
as the image for the 2014 Open Door Membership
Campaign that I was asked to chair.
Doug Korstanje

Currently, I am working with many dedicated
volunteers and HMA staff members to meet our
$325,000 fundraising goal, which goes toward general operating expenses at the Museum. It’s a big
job and a great deal of money to raise, but I am
grateful for the hard word of the people on the
ODMC Committee. We are about eight months
into our 2014 Campaign and are doing well.
I did want to take a moment to thank you for being a member of the Huntington Museum of Art.
Your membership helps us meet our Open Door
Membership Campaign goal. You can also give a
gift of membership to the Huntington Museum of
Art for as low as $25 a year. A gift membership to
HMA will entitle someone to a year of free general
admission to HMA. The person you honor with a
gift membership will receive HMA’s award-winning
Members Magazine twice a year in addition to invitations to events and opening receptions.

John Gould (British, 1804-1881), Pteroglossus Torquatus, about 1833-1835. Lithograph, plate
size: 17-1/4" x 13"; paper size: 21-1/2" x 14-1/2". Gift of Dr. Marion C. Korstanje, 1996.19.148

The nationally accredited Huntington Museum
of Art is a great place to visit and a big asset to the
Tri-State community. Often, people considering a move to our area
are impressed with the remarkable art museum in Huntington.
For more than 60 years, the Tri-State community has been supporting the Huntington Museum of Art in its efforts to present
world-class exhibits. Through HMA’s Museum Making Connections
programs, HMA provided educational opportunities to tens of thousands of Tri-State children last fiscal year and is on track to do the
same again this year.
So, thanks again for being a member of the Huntington Museum of Art. Please consider giving someone a gift of membership to
the Huntington Museum of Art. It’s a great gift for an art lover and

community-minded person and will help keep HMA going strong.
For more information, visit www.hmoa.org or contact HMA Development Officer Tess Moore at (304) 529-2701, Ext. 327.
Thanks again for supporting the Open Door Membership
Campaign.
Doug Korstanje is the Director of Marketing and Community Relations
for St. Mary’s Medical Center. He is a member of the Board of Trustees at
the Huntington Museum of Art and Chair of the 2014 Open Door Membership Campaign. West Virginia residents may obtain a summary of the registration and financial documents from the Secretary of State, State Capitol,
Charleston, West Virginia 25305. Registration does not imply endorsement.
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Member Profile: Doris Andrews
Doris Andrews is a devoted volunteer in The
Museum Shop and is an active member of HMA’s
Board of Trustees.

“The Museum
brings art
to thousands
of schoolchildren;
it is so family and
community oriented.”

“It enriches everyone’s lives to have a little art” – these wise words, voiced
by longtime HMA member and volunteer Doris Andrews, underlie
her years of effort in support of the Huntington Museum of Art.
Born and raised in Kanawha County, West Virginia, Doris came
to Huntington to study at Marshall University. Fortunately for us,
she has stayed in Huntington ever since. She met husband Bart at
a wedding they both attended, and six months later they celebrated
their own nuptials. Fifty-three years later, they have four children
and one grandson.
It was more than 30 years ago that Doris came up to HMA with a
friend who was planning to volunteer in the Museum Shop – since
then, she has been supporting HMA as a shop volunteer one day a
week. But that’s not the whole story: she and Bart have been Museum members continuously throughout Doris’ volunteer history.
Doris has also served the Museum as Secretary of the Volunteer
Guild, on the 1985 Open Door Campaign, volunteering for many
years for both Best of Class and the Hilltop Festival, and as one of
the cookie elves we count on at the annual Holiday Open House.
Doris is currently a Trustee on HMA’s Board, where she serves on
the ODMC Committee and the Board Nominating Committee;
she is also Co-Chair of the Hospitality Committee. Previously, she
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has served on the Board’s Development and Personnel Committees.
As a lifetime lover of theatre, music and visual art, Doris has
long recognized that “HMA offers something for everyone.” But
she says it has been serving as a Board Trustee that made her fully
aware of all of the educational outreach provided by the Museum,
and she sees this as one of the most important roles HMA has in
the community: “the Museum brings art to thousands of schoolchildren; it is so family and community oriented.” Doris also notes
that “a museum of this caliber is tremendous for our area; it adds
to the entire socio-economic base of our community.”
She believes that Huntington is becoming more of an arts center, and sees HMA’s involvement and presence in the new Marshall
University College of Arts and Media building as very important,
particularly because it will draw young people. Doris recognizes
the importance of getting the next generation involved here at the
Museum, in order to secure its future. Doris plans to remain active
with HMA and says “it’s very pleasant to be (at the Museum), and
my time here supports a good cause.”
We couldn’t agree more, and we’re very grateful to Doris for her
many years of support.
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The Museum Shop Hosts Book Launches
The Huntington Museum of Art’s Museum Shop
welcomed author Sheila Redling as she signed copies
of her book, “The Widow File,” on January 14, 2014.
Sheila is a Georgetown University graduate. She is
well known in Huntington and the Tri-State for her
15 years of radio work as a host of the WKEE-FM
morning show.
Her first book, “Flowertown,” was published in June
2012 and in its first six weeks, it sold more than 50,000
copies. Redling signed copies of her second book, “Damocles,” at HMA’s Museum Shop in June 2013.

Author Sheila Redling signs copies of her new book “The
Widow File” during the launch of the book hosted by The
Museum Shop at HMA on January 14, 2014.

Margaret Mary Layne and Deborah Pohlman
pose for a photo during the January 14 book
launch.

Danny Boyd and Marie Manilla show off
copies of Sheila Redling’s latest book.

Book lovers wait for Sheila Redling to sign copies of her books.

Upcoming Book Launches at The Museum Shop
Bob Withers signs copies of his book titled “Guyandotte” on Tuesday, March 18, at 5:30 p.m.
Diane Mufson signs copies of her book titled “Dispatches of a Columnist: Opinions on Politics, Kids, Common Sense & Sex” on Tuesday,
April 29, at 5:30 p.m.
Carter Seaton signs copies of her book “Hippie Homesteaders” at 5:30 p.m. May 13, at 5:30 p.m.
Admission to these book launches at The Museum Shop is free. Copies of the books will be available for purchase.
For more information about events at HMA and The Museum Shop, visit www.hmoa.org or call (304) 529-2701. HMA is fully accessible.
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Huntington
Symphony Concerts
Call (304) 781-8343 or visit www.huntingtonsymphony.
org for upcoming concert and ticket information. HSO and
HMA have collaborated for many years to promote arts in the TriState Region.

Exhibits
Daywood runs March 15 through November 2, 2014.
Portfolio 2014 runs April 12 through May 11, 2014. Opening
ceremony and awards reception take place at 2 p.m. April 12,
2014. Admission is free.
Studio Selections runs April 22 through April 27, 2014. Opening reception takes place from 6 to 7 p.m. April 22, 2014.
North of 60: Canadian Inuit Prints runs May 10 through August 3, 2014. The film “Kinnegait: Riding Light into the World”
will be presented at 7 p.m. May 27, 2014, during the May Fourth
Tuesday Tour. Admission is free.
Excavations from the Vault: Herman Dean and the Hudson Bay runs May 24 through August 24, 2014. HMA Library
Director Chris Hatten leads a gallery walk through the exhibit
at 7 p.m. June 24, 2014, during the June Fourth Tuesday Tour.
Admission is free.
Self-taught, Outsider, Visionary: Highlights from the Folk
Art Collection continues through March 30, 2014.
69th Allied Artists of West Virginia Juried Exhibition runs
June 14 through July 13.

Events

Book Launch for “Guyandotte” by Bob Withers takes
place Tuesday, March 18, at 5:30 p.m. hosted by the Museum Shop. Admission is free. Books will be available for
purchase in the Museum Shop.
Book Launch for “Dispatches of a Columnist: Opinions on Politics, Kids, Common Sense & Sex” by Diane
Mufson takes place Tuesday, April 29, at 5:30 p.m. hosted
by the Museum Shop. Admission is free. Books will be
available for purchase in the Museum Shop.
Book Launch for “Hippie Homesteaders” by Carter
Seaton takes place Tuesday, May 13, at 5:30 p.m. hosted
by the Museum Shop. Admission is free. Books will be
available for purchase in the Museum Shop.
Macy’s Presents Hilltop: Books Only takes place from
9 a.m. to 5 p.m. August 16, 2014, and noon to 5 p.m.
August 17, 2014. Admission is $5 from 9 a.m. to 5 p.m.
Saturday and free from noon to 5 p.m. Sunday courtesy of
Macy’s.
Ethan Uslan returns to HMA at 7 p.m. September 20,
2014, as part of the Ohio River Festival of Books. A silent
film starring Mary Pickford, with piano acompaniment
by Ethan Uslan, will be presented. In addition, Cristel
Schmidt, author of the book “Mary Pickford: Queen of
the Movies,” will speak about the film career of Mary
Pickford. Admission is free.

Programs
Walter Gropius Master Artist Series

Huntington Calligraphers’ Guild: Celebrating 30 Years runs
July 12 through October 12, 2014.

Hung Liu: Presentation 7 p.m. March 27, 2014; Exhibit
March 1-April 27, 2014.

Tri-State Arts Association exhibit runs September 6 through
October 5, 2014.

Don Pendleton: Presentation 7 p.m. April 10, 2014; Skateboarding Demonstration 2-5 p.m. May 17, 2014; Exhibit
March 8-June 1, 2014.

Barbizon continues through June 29, 2014.

Jeanne Quinn: Presentation 7 p.m. May 15, 2014; Exhibit
May 15-August 10, 2014.

Join Us on Facebook
If you would like to read posts about the Huntington Museum of Art and The Museum Shop on Facebook, we invite you to join
the more than 4,000 people who like HMA’s Facebook page. Sign up for our RSS Feed on the home page of www.hmoa.org. Send
us your name and email address to sign up for our free electronic newsletters and updates about HMA and The Museum Shop.

calendar
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An Epic Night: Heroes and Villains Museum Ball 2014

Ted Cook
and HMA
Board Member
Barbara Moses
Atkins take
a moment
for a photo
during the
2014 Museum
Ball “An Epic
Night: Heroes
and Villains.”

HMA
Development
Officer Tess
Moore poses
with HMA
Museum
Assistant Pam
Mason during
the 2014
Museum Ball on
February 22.

HMA Board Member and Museum Ball Committee Chair Halcyon
Moses is ready to greet guests at the 2014 Museum Ball.

Mike Brady of St. Mary’s Medical Center and his daughter,
Madison, pose in front of the poster featuring the cover of the
Museum Ball invitation that Mike designed.

HMA Board Members Mary Hodges, Paul WSAZ’s Susan Nicholas and HMA Board
Member Doug Korstanje check out the raffle
Jacobson and Doris Andrews pose for a
packages at the Museum Ball.
photo during the Museum Ball.
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An Epic Night: Heroes and Villains Museum Ball 2014
HMA Board Member and Museum Ball
Committee member Linda Holmes takes time
for a photo.

Huntington Mayor Steve Williams and HMA Executive Director
Margaret Mary Layne are shown during the Museum Ball.
HMA Museum Shop Manager Ashley
Saunders poses for a photo.

HMA Museum Ball Committee member Connie
Breece poses for a photo during “An Epic Night:
Heroes and Villains.”

HMA Board Member and Museum Ball Committee
member Elizabeth Appell Sheets and Scott Sheets
pose for a photo.

HMA supporter Veena Rellan takes time
for a photograph after arriving at the
Museum Ball.

HMA Museum Ball Committee member Mary Gibbs and
Dr. Scott Gibbs pose for a photo at the 2014 Museum Ball.
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general INFORMATION
Website: www.hmoa.org
(304) 529-2701 • FAX (304) 529-7447
MUSEUM HOURS:
Evening Hours on Tuesday, 10 a.m. - 9 p.m.
Wednesday - Saturday, 10 a.m. - 5 p.m.
Sunday, Noon - 5 p.m., Closed Monday.
HMA charges a general admission. HMA members will be admitted
free and Bauhaus School members may bring guests free of charge.
School and day care tours remain free of charge. Admission is free
each Tuesday. Admission is also free to children younger than 18;
active duty military personnel and their immediate families; and
veterans and their immediate families.

USE THIS QR CODE TO
SEE A LIST OF UPCOMING
EVENTS AT HMA.
Funded by the Roxanna Booth Bequest, the West Virginia Commission on the Arts and the National Endowment for the Arts, a federal agency. West Virginia Residents may
obtain a summary of the registration and financial documents from the Secretary of State, State Capitol, Charleston, WV, 25305. Registration does not imply endorsement.
Accredited by the American Alliance of Museums. HMA is fully accessible.

